
How did you become involved in the 
film?
Joe: David Heinz, the writer and 
director of the film approached me 
through a mutual friend. We met and 
he told me his idea, and that he wanted 
me to play the lead. I loved the idea of 
the film, but it took another 6 months of 
conversations for David to convince me 
I wouldn’t ruin it, as I’d never done any 
serious acting work unless you count a 
play I did in the 4th grade. 

Amber: I got asked to audition after 
David Heinz ran across a YouTube video 
of Joe Purdy and I singing “Storms 
Are on the Ocean” together at a benefit 
concert in New York. Joe had already 
been cast in the film quite a while 

before but they hadn’t found the right 
match for the lead of “Joni” and David 
was adamant he wanted real musicians 
because the authenticity of the music is 
at the core of the film. I flew out from 
Nashville to LA to audition, read a page 
of the script in front of a camera in a 
bright white room, sang some songs 
with Joe on camera, and the next day got 
the offer. It was thrilling and completely 
out of my wheelhouse; I grew up 
without television and barely have seen 
any films. But meeting David Heinz, 
hearing why he wanted to write this 
story, and feeling how much heart there 
was in it all, it wasn’t ever a question for 
me; I was excited to be a part of what 
was being created.

The soundtrack includes a mix of your 
original songs as well as traditional 
folk songs. How did you choose the 
particular songs that made it into the 
film?
Joe: David wanted the characters to 
be songwriters, but we also thought it 
might be nice to take advantage of an 
opportunity to use the film platform 
to introduce or reintroduce people to a 
largely forgotten style of music. Also, 
I think the older traditional tunes felt 
the most authentic and natural to where 
these characters come from musically. 
Or maybe it was just selfish because it’s 
largely where I come from musically. In 
any event, it did seem to accomplish the 
feeling of music bringing folks together.
Amber: David and Joe and I are all 
passionate about folk music, and we 
tend to be very aligned in our tastes. 
When we first started working together, 
we dug deep into old records, the Alan 
Lomax field recordings, beautiful 
documentaries like Pete Seeger’s “The 
Power of Song,” and started making 
long lists of music we thought would fit. 
In the end there was a lot of ease and joy 
around the songs we chose, we would 
even just be kicking something around 
in the van and Joe and I would sing it 
on camera for the first time ever. I love 
singing with Joe, from the first time we 
ever harmonized there’s always been an 
ease around where we land. Many times 
with folk songs there’s a version we 
all know, like for instance “This Land 
Is Your Land” but when you dig back 
there are earlier versions, that one was 
based on the existing melody of an old 
Carter Family tune called “When the 
World’s on Fire” which was a reactive 
response to “God Bless America!” I love 
the fluidity of folk songs, that it’s this 
living, changing expression that grows 
with the times and belongs to everyone. 
Joe and I each wrote two original songs 
as well, my existing song “New York” 
is in the film (chosen by David Heinz) 
and one in the trailer called “Townes” is 
one I wrote in the studio while recording 
the soundtrack and is based around our 
experience filming across the country 
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meeting such special people along the way.
What is your history singing folk songs? And why do you 
think they’re so important in bringing people -- from 
differing backgrounds -- together?
Joe: I grew up on all kinds of music, I was lucky that way. 
But when I started writing, the folk style seemed to be what 
fell out of me the most natural. So although I’ve made many 
records, and some with rock ‘n roll bands and old country 
instrumentation, the folk writing style of telling stories, and 
using music to get a point or feeling across, has been the one 
that has stuck with me the most, especially now that I’m writing 
more and more about social issues. Somehow the older style 
of folk gives me the feeling of a sturdy authentic home base to 
comment on modern issues.
I also find that the sing alongs can be so effective. Pete Seeger 
was the master of that, unapologetically forcing people to get 
out of their own heads and sing together. It’s almost hard to talk 
about without sounding corny, but it is just the truth. It worked, 
and it still can work if the music and message are legit. It will 
not solve the world’s problems, not by a long shot. It is just 
singing. However, it can give people an immediate feeling of 
togetherness. That isn’t something to be underestimated. That 
feeling can cultivate hope, which can lead to all kinds of things: 
activism, social consciousness, or simply changing the way 
people treat one another in a very practical way. Sounds a little 
far fetched perhaps, but I’ve seen it, and it’s happened to me.
Amber: Music is the heart of a culture, and early on was always 
something shared. I just got back from touring in South Africa 
and you still see it there where everyone sings and dances 
together as part of the community. It’s not divided that someone 
is a singer, or isn’t. Folk music retains that shared beauty and 
fluidity, it belongs to everyone and the strength has always 
been in the connection and sculpting of it to express what is 
true at the time for those people. It always blows my mind 
how new recorded music is, and how vastly that changed how 
we experience music which for so many thousands of years 
before was an oral tradition. I love reading stories about early 
recording days. When Alan Lomax started in 1933 as a folk 
music field recorder, African Americans who were making so 
much of the music were represented in the mainstream mainly 
by white actors playing stereotypes of black characters. Lomax 
traveled all over and began making field recordings of African 

Americans singing their songs and telling stories, and preserved 
and shared this. His work began blending cultures together 
through sound, and exposing people to new music outside of 
their own community. Folk music still has this energy to it of 
people coming together and singing with each other, sharing 
messages, for the sake of the song and community. 
What was your experience like collaborating with each 
other?
Joe: Amber, who is incredibly talented in her own right with 
music and visual art, jumped into the part head first and did a 
wonderful job. We had sung together quite a fair amount over 
the years, so we kind of had that part down. It was interesting to 
find out how different our acting styles were. She was very good 
at nailing the exact dialogue and pretty much doing takes the 
exact same way every time. I on the other hand, tend to want to 
get the big strokes of a scene down consistently, but leave some 
room for things to fall out of improvisation. I found my takes 
to be more natural that way. It gave me a new found respect for 
“real actors” to realize that you are responsible at least in part, 
with adjusting to how the actors around you are interpreting 
something and not just bulldozing ahead with how you feel 
a scene should be. I think there is such a talent in being that 
malleable and still getting your intention across. Was a hell of a 
learning process, one I’m grateful to have had.
Amber: Joe and I have a natural ease with each other musically. 
Our collaboration in reality closely followed the storyline, that 
these two characters who are opposite in many ways are able 
to create a deep relationship in a vulnerable space through 
their mutual love of folk music. I learn so much from Joe and 
greatly respect him as a songwriter, it’s an ongoing adventure 
collaborating with each other throughout this project. I thought 
he did such a wonderful job acting, he has such subtlety and 
authenticity in the opening scene that really sets the tone for the 
whole film. Sometimes I think David Heinz must have secretly 
studied us both before casting us, so many of the characters’ 
traits and dynamics in the script played out in real life as well.

For more information, please contact Asha Goodman 
615.320.7753, Nick Mallchok or Carla Sacks 212.741.1000  
at Sacks & Co., asha.goodman@sacksco.com,  
nick.mallchok@sacksco.com or carla@sacksco.com.


